Introduction
[1.1] The arrival and use of social media has offered new avenues for connections between producers and fans, allowing for seemingly direct communications that bypass previous filters such as management and news media. and professing an enthusiasm to study this area further. Jones participated in a live chat as part of a series on the future of fan works involving academics, industry professionals, and fans organized by the Organization of Transformative works (http://transformativeworks.org/news/discussing-futurefanworks-march), and he is also scheduled to be a virtual guest speaker in [2.9] Q: Have you encountered any academic work on fandom prior to this? [2.10] A: I was aware that academic work was being done in this area but had no direct knowledge of the specific voices of authority in the space. literacy. This past year I learned a lot about the subtle differences in engagement between the platforms (Facebook, Twitter, Tumblr) in ways I didn't fully comprehend before. In the past I had a tendency to cut and paste my social messaging so that it could be streamlined/turnkey, but I came to appreciate the need for customized interaction that is appropriate to each audience cohort.
Specifically, things that might have worked on Facebook had an entirely different (and often polarizing) response on Tumblr. And Twitter is also a fascinating tool that can be a force for a lot of good, as well as a destructive and divisive medium that does not allow for nuance and context in the same way that other mediums might. I considered there might be some audience overlap so that it wouldn't seem so unexpected. I'm a fan of a lot of the stuff that's on the CW right now. As I've publicly stated before, I'd be a fan of Sleepy Hollow and engage with the fandom (although perhaps with greater anonymity) even if I wasn't on the show.
The same is true with these other programs. I enjoy watching them, so I see nothing wrong with sharing my enjoyment in a more public forum. [3.12] Q: In terms of fan and producer interactions, do you feel there is a genuine direct connection facilitated by social media, or is it illusory? [3.13] A: I guess that depends on how we want to define those terms. My interactions are not motivated by agenda or expectation, so in that sense I believe them to be genuine. I'm just a country boy from Mobile, Alabama, so the idea of having fans is still strange to me. I'd like to believe I was doing social media before it was ever a thing because I work in media and I like to be social. I sometimes read tweets from people who say something to the effect of, "I saw Orlando Jones at the Whole Foods and I was too shy to come up and say anything." What I always try to tell folks is that if you see me, come and say hello. Don't be shy.
[3.14] I enjoy people immensely, I'm intellectually curious, and I'm a lifelong learner, so if I'm engaging, it's because I have a genuine interest in doing so. In fact, this type of interaction has introduced me to some up-and-coming artists and storytellers whom I could actually see myself working with in the future. fire, and other times it would be as cold as ice. I absolutely love that environment as an artist and a storyteller. My comedy was not designed to be politically correct or civilized. My success or failure depended on whether or not it was funny, and sometimes humor comes from exploring a side of ourselves that we might filter in polite company. I brought some of that perspective to social media, and as I mentioned earlier, I learned the importance of addressing your audience within the context of the medium you've chosen to engage them.
[4.3] I'm genuinely fascinated by the self-policing mechanisms that exist in social media, which run the gamut from demanding accountability for statements that are offensive to taking on a mob mentality (complete with pitchforks and torches) that's out for blood. I have learned the importance (and value) of being more precise in my language, but I fully expect to make additional missteps in the future, which I will attempt to navigate with sincerity and candor. I am also sure that a certain segment of Tumblr in particular will find further reasons to dislike me or pass judgment, and that's a part of the process too.
[4.4] I got into some trouble recently when I expressed the sentiment that "I don't give offense, you take offense," but it's a point of view that I believe has merit. It sometimes feels that a segment of the audience in fandom or across social media (or really, anywhere) is looking for things to be offended over. So while I (hopefully) have neither the ego nor arrogance to dictate whether someone has a right to be offended over something I say, I still maintain that they make the choice to be offended by it. In saying this, I understand that it doesn't even matter what I actually meant, as they might be offended by my words regardless of the meaning I intended. That doesn't mean I'm blaming them for saying something offensive, and it doesn't mean I wasn't wrong (or that they were right). Although intention may not mitigate offense, neither is offense a zero-sum game. sycophants. I've heard people say that they've never encountered a celebrity who interacts in the way I have chosen to do so. They seem to appreciate that, for the most part, I endeavor to be consistent, sincere, and fair. And I gladly take the positive along with the negative because I sort of set myself up for that. I also subscribe to the idea that enforcing intellectual property rights is a necessary remedy in those instances where a third party seeks to exploit someone's creative work for financial benefit without compensating the original author. There's also the concern that has come up a few times as to whether the new work might create unnecessary confusion in the marketplace. But fan works are not going anywhere, and I'm much more interested in figuring out how their efforts can coexist alongside original works instead of going back underground. To the best of my knowledge, no case law exists to establish any sort of precedent, so I'm sure this isn't the last we'll be hearing on the subject.
Until then, write on! 6. Acknowledgments [6.1] We would like to extend our gratitude and heartfelt thanks to Orlando Jones for taking time out to respond to our questions. We are also extremely grateful to Noam Dromi for facilitating the initial contact with Mr. Jones.
